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01 Chapter 1 

Verse 1
The maiden here stands for all mankind before the coming of Christ. Her longing for her true love to come and take her away from that evil, hopeless place stands for the longing of all righteous people for the coming of the Messiah. The criticism of the harem women stands for the hatred of the world for those who desire to serve God. The maiden's unhappiness in the harem shows the inability of the secular world to satisfy our souls.

Song of Solomon 1:1
"The Song of Songs, which is Solomon's."
It is stated in 1 Kings 4:32 that Solomon wrote a thousand and five songs; yet only one of them is found in the Bible; and through the ages there have often been questions as to whether or not this one really belongs in the Canon. Most of the interpretations (especially the allegorical explanations) are clearly designed to justify the presence of this book in the Bible; and the utter inability of the scholars of two thousand years to reach an even approximate agreement on what the book teaches leaves the question unanswered.

The only reason that this writer accepts the Song of Solomon's place in the Holy Bible is that God Himself commissioned Israel to be the trustees of "the oracles of God" (Romans 3:2); and there can be no doubt that the unchallenged opinion of ancient Israel placed it there (in the Canon). Could Israel have made a mistake in this instance? Even if they did (and we do not charge that they did) make a mistake in this matter, it is of no consequence in reference to their major assignment of recognizing, receiving and advocating the worldwide acceptance of the Messiah in his First Advent. In the person of the holy Apostles of Christ and the righteous remnant of the apostate Israel, they gloriously achieved that assignment.

Nevertheless, the vast majority of Israel was blind in their loving adoration of Solomon; and they considered his evil kingdom a type of the Kingdom of God that the Messiah would organize when he came. They desired nothing, either in heaven or on earth, any more than the restoration of that reprobate kingdom of Solomon; and the only reason they crucified Christ came from their recognition that Jesus Christ would never restore anything like Solomon's kingdom. There is a possibility, although we do not see it as a fact, that Israel might have included in the Bible one of Solomon's 1,005 songs merely because of their infatuation. We cannot answer this question, nor can we deny the existence of it.

As we explore what the text says, the reader must make up his own mind.

The literal words here are erotic; of that, there is not any doubt.

Verse 2
"Let him kiss me with the kisses of his mouth;

For thy love is better than wine.
Thine oils have a goodly fragrance;

Thy name is as oil poured fourth;

Therefore do the virgins love thee.

Draw me; we will run after thee:

The king hath brought me into his chambers;

We will be glad and rejoice in thee;

We will make mention of thy love more than wine:

Rightly do they love thee."

"Let him kiss me with the kisses of his mouth" (Song of Solomon 1:1). "The scene here is in the women's chamber of the royal house. The young bride sings of her love for Solomon. In passionate romantic terms, she praises the man she loves. The `oils' (Song of Solomon 1:3) are those with which the king anoints himself. His name is as refreshing and soothing as oil."[1] That is one way of viewing the passage.

Balchin understood it this way: "A number of different persons speak here. The Shulamite, a young innocent from the country, has been thrust into the king's harem. She is not at home. The over sensuous words of the women grate on her sensitive ears. As they see the king approaching, they long for the touch of his lips on theirs. The women are talking to one another about the king. Your `love' (plural in the Hebrew) means caresses ... `wine.' An apt description of the intoxicating effect of caressing and kissing."[2]
"Your name is oil poured out" (Song of Solomon 1:3). "There is a play on words here. In Hebrew, `name' is [~shem] and `oils' is semen."[3] Waddey writes that, "His name was as refreshing and soothing as oil upon wind-burnt skin."[4]
"St. Gregory, seeking some meaning beyond the words, wrote that, `Every precept of Christ is as one of his kisses.'"[5]
"Draw me. We will run after thee: the king hath brought me into his chambers; we will be glad and rejoice in thee" (Song of Solomon 1:4). "The Shulamite speaks here."[6] She longs for her shepherd lover; and although he is not present, she pleads for him to come and take her away. The better version here reads: "Draw me after you, let us make haste. The king has brought me into his chambers."[7] This version fully supports the "two lovers" interpretation. Note that the "us" in this place refers to the Shulamite's true lover; and the third person reference to the king in the same breath means that the king is not her beloved.

"The king has brought me into his chambers" (Song of Solomon 1:4). The king's chambers here are those of the king's harem.

"Let us make haste" (Song of Solomon 1:4). There was always an extended period of waiting before a woman taken into the harem was brought into the king's presence (Esther 2:12). The Shulamite pleaded for her lover to take her away before she would be compelled to go to the bed of Solomon.

"We will be glad and rejoice in thee" (Song of Solomon 1:4). Scholars agree that these are the words of the women in the harem. Waddey found them to mean that, "They shared her joy for her new found love, and they loved her as well."[8] Such love in a king's harem for a new member of his seraglio seems to this writer totally contrary to the mutual hatred among the women, such as that which we have always understood to be characteristic of such godless places.

In the Shulamite's plea for her true love to come in a hurry and take her away, we have a glimpse of, "True loyal love shining through the lust of this court scene (the harem)."[9]
Verse 5
THE SHULAMITE RESPONDS TO CONTEMPTUOUS CRITICISM
"I am black but comely,
O ye daughters of Jerusalem,

As the tents of Kedar,

As the curtains of Solomon.

Look not upon me, because I am swarthy,

Because the sun hath scorched me.

My mother's sons were incensed against me:

They made me keeper of the vineyards;

But mine own vineyard have I not kept.

Tell me, O thou whom my soul loveth,

Where thou feedest thy flock,

Where thou makest it to rest at noon;

For why should I be as one that is veiled

Beside the flocks of thy companions?"

This paragraph tells us the identity of the Shulamite's true love. He is a shepherd, not the king of Israel. No stretch of imagination can make a shepherd out of Solomon. Furthermore, the hostility and cruelty of the harem appear here. "The newcomer is subjected to their contemptuous, jealous looks."[10]
"I am black but comely, O ye daughters of Jerusalem" (Song of Solomon 1:5). That the Shulamite here apologizes for her dark sun-tan indicates that the pale, hot-house victims of the harem had heaped their scorn and criticism upon her.

These words have led some to suppose that the Shulamite was a Negro; "But the parallel line tells us plainly the meaning, `I am swarthy'; therefore, she was apologizing for her dark sun-tan."[11] The balance of the paragraph explains how the sun-tan came about. Her brothers had compelled her to work outdoors. Thus she could not keep her "own vineyard." What did she mean by that?

"My own vineyard have I not kept" (Song of Solomon 1:6). Bunn interpreted this to mean that, "The Shulamite had not kept her own chastity."[12] Cook saw it as a reference to, "the care and cultivation of her own beauty."[13] Pope affirmed that, "The reference is to the maiden's body, especially her sexual parts."[14] Cook's opinion is by far the preferable understanding of it. To accept the other views would mean that the Shulamite here confessed her status either as an adulteress or as a prostitute.

"Tell me, O thou whom my soul loveth, where thou feedest thy flock?" (Song of Solomon 1:7). If this text has any meaning at all, it means that the Shulamite's true lover was a shepherd. Only by the abuse of figurative language can this be applied to Solomon. The implication of this is that the absent lover was feeding his flock in some place unknown to the Shulamite. Solomon was not absent; he was not feeding a flock, and his place was well known to everyone in Jerusalem. Solomon is not in this at all.

Verse 8
THE IRONIC RETORT OF THE HAREM WOMEN
"If thou know not, O thou fairest among women,
Go thy way forth by the footsteps of the flock,

And feed thy kids beside the shepherds' tents."

"This verse contains the response of the chorus."[15] What chorus? The scene here is that of Solomon's harem. These had overheard her soliloquy, longing to find her true love; and their ironic and contemptuous answer is in this verse. "Let her go and find him for herself. `Go back to your shepherd life'; feed the kids by a shepherd's tent."[16] In jest, they referred to her, "O thou fairest among women"! One can almost hear their sadistic laughter. "If thou know not," these words carry the sneer that, "If you are such an ignoramus as to prefer life with a shepherd to what you will get here, go ahead. Go back to your lover."

Verse 9
SOLOMON WOOS THE SHULAMITE WITHOUT RESPONSE
(Song of Solomon 1:9-2:2)

"I have compared thee, O my love,
To a steed in Pharaoh's chariots.

Thy cheeks are comely with plaits of hair,

Thy neck with strings of jewels.

We will make thee plaits of gold

With studs of silver."

The big deal here is that Solomon will load the Shulamite down with expensive jewelry. His comparison of her to a horse (presumably a mare) hooked up to one of Pharaoh's chariots reveals the sensual nature of Solomon. Every woman, in his sight, was merely an animal, a real slick, beautifully groomed animal, of course. This writer cannot imagine any man who would take a thousand women to his bed as having any other view of the true value of womanhood.

Verse 12
THE SHULAMITE'S NEGATIVE RESPONSE
"While the king sat at his table,
My spikenard sent forth its fragrance.

My beloved is to me as a bundle of myrrh,

That lieth betwixt my breasts.

My beloved is unto me as a cluster of henna-flowers in the vineyards of Engedi."

"While the king sat at his table" (Song of Solomon 1:12). This means, "in the king's absence." He was either eating "at his table" or conducting the affairs of state. In the meanwhile, the Shulamite maiden possessed a small box of a very precious ointment which she carried between her breasts, reminding her continually of her real lover. Her imagination was not stirred at all by Solomon's promise of gold jewelry; instead her mind went back to a bouquet of henna-flowers from the vineyards of Engedi, which had most likely come to her from her shepherd lover. The origin of that gift of flowers points to the true lover, not to Solomon. Scholars dispute it; but we see these as wild flowers.

Verse 15
SOLOMON CONTINUES HIS FLATTERY
"Behold, thou art fair, my love;
Behold thou art fair;

Thine eyes are as doves.

Behold, thou art fair, my beloved, yea, pleasant:

Also our couch is green.

The beams of our house are cedars,

And our rafters are firs

(Song of Solomon 2:1)

I am a rose of Sharon,

A lily of the valleys."

"The adjectives in this verse are feminine,"[17] therefore they cannot apply to Solomon, who must be understood as the speaker here, not the one spoken to. He is thus continuing his flattery of the Shulamite maiden.

Balchin sees this verse as the Shulamite's loving remembrance of her true love, thus construing the house of cedars with rafters of firs as the scene of their love-making outdoors. This writer cannot accept that, because there is no evidence that the maiden here is speaking. Oh yes, the adjectives are masculine; but so what? Solomon was applying the words to himself in order to impress the maiden. Of course, he would have used masculine pronouns. That Solomon is the one spoken of here is inherent in the mention of the cedar palace, the triple flattery, "Behold, thou art fair my love," and in the fact that there has been no change in the maiden's identification of her lover back in Song of Solomon 1:7. It is impossible to suppose that, suddenly, Solomon is her true love here. Also, the proposition that the maiden would have referred to herself as the rose of Sharon and the lily of the valley is not half as attractive as the one that makes the words Solomon's conceited flattery of himself (Someone was certainly flattering himself here). He was still trying to overwhelm the maiden with his persistent advances. We also believe that Song of Solomon 2:2 proves Solomon is the speaker here.

02 Chapter 2 
Verse 1
It will be noted that I associated Song of Solomon 2:1 and Song of Solomon 2:2 with Solomon's blandishments in the previous chapter. See my comment on Song of Solomon 1:15-17; 2:1 there.

"As a lily among thorns, so is my love among the daughters" (Song of Solomon 2:2). Many of the commentators view the word `love' here as Solomon's reference to the Shulamite. If that had been the case, the word would have been `beloved' as the triple use of it in Song of Solomon 1:15 indicates. What Solomon is saying here is that his style of loving affection shines like a lily among the thorns, a self-compliment that Solomon supposed that all "the daughters" agreed with. If that had not been true among the daughters, not one of them would have dared to contradict the king. The failure of the RSV to make the distinction between love and beloved as used in these chapters obscures the meaning. This is unfortunate, because the proper understanding of this verse clarifies the following paragraph.

Verse 3
THE SHULAMITE CONTRASTS HER TRUE LOVER WITH SOLOMON
"As the apple tree among the trees of the wood,
So is my beloved among the sons.

I sat down under his shadow with great delight,

And his fruit was sweet to my taste.

He brought me to the banqueting house,

And his banner over me was love.

Stay ye me with raisins, refresh me with apples;

For I am sick from love.

His left hand is under my head,

And his right hand doth embrace me."

"So is my beloved among the sons" (Song of Solomon 2:3). Note that when a lover is meant, the word is not `love' but `beloved.' Note also that the Shulamite's true lover is "among the sons," a description that has no application whatever to Solomon.

Also, look at the past tense: "I sat down"; "his fruit was sweet"; "he brought me," etc. All the scholars admit that Solomon is wooing the maiden in this book; but she mentions loving experiences with her true lover that occurred in the past. She is rejecting the king.

"He brought me to the banqueting house" (Song of Solomon 2:4). When was Solomon's palace ever called "a banqueting house."? This is clearly a reference to some public eating place.

In the light of these considerations, we find full agreement with Balchin who wrote that these verses recall, "A meeting the maiden had with her lover."[1]
We include here a sample of the allegorical speculations with regard to the meaning of this chapter:

"This is a poetical, allegorical representation of what takes place in the Church and in the experience of believers individually. Examples of this are seen (in the case of God's people) when the Jews returned from the captivity in Babylon, or in the Incarnation of Christ; or, (in the case of individuals), at any time of great revival in the Church."[2] This writer only wishes that he could see things like that here; but, truthfully, he cannot.

Illustration: This writer once watched a skilled artist painting a picture of Bryce Canyon in Utah. He used many different colors in portraying the matchless wonder of that spectacular pageant of natural beauty. A bystander said:

"I don't see all those colors down there"! The artist looked at him sadly, and said: "Don't you wish you could"?

Similarly, this writer would welcome the power to see such wonderful teachings in these erotic verses. And make no mistake about it, these words are extremely sensuous and erotic, as a glance at the Good News Bible translation will indicate.

"Stay ye me with raisins ... I am sick from love ... his left hand is under my head ... etc." (Song of Solomon 2:5-6). What do these verses say?

The recall of events in her former meeting with her beloved were too taxing for the maiden. Memory brought an acute emotional climax. She appeals to the women of the harem to bring food (Song of Solomon 2:5). Evidently, the love-sick maiden had not eaten properly during the period of her separation (due to the king's bringing her into his harem)."[3]
This translation supports Bunn's understanding of the passage: "Restore my strength with raisins, ... I am weak from passion."[4]
Verse 7
"I adjure you, O daughters of Jerusalem,

By the roes, or by the hinds of the field,
That ye stir not up, nor awake my love,

Until he please."

"This refrain appears four times in this book: here, and in Song of Solomon 3:5; 5:8; and Song of Solomon 8:3; and with each use of it, there is a definite break in mood and movement. It twice follows the clause, `O that his left hand were under my head, and that his right hand embraced me.'"[5] What does it say? "She begs the attendant maidens not to disturb their private moments of love."[6] Pope was sure that it could mean no such thing; "It cannot be an appeal not to be disturbed during the course of love-making."[7] This writer believes that the Shulamite's plea here is that the women she addresses may not awaken her desire for love in the continued absence of her lover. This would make the words, "Until he please," carry the message, "Until he comes and rescues me." The use of the abstract word `love' rather than the concrete word `lover,' as pointed out by Jordan,[8] supports this viewpoint. "The verse refers to a false rousing of love as an emotion."[9] It might very well be a reference to the Shulamite's rejection of the passion arousing stimulants which members of the harem provided for the woman scheduled to be called to the king's bed.

Verse 8
THE SHULAMITE'S LOVER COMES TO RESCUE HER
"The voice of my beloved! Behold he cometh,
Leaping upon the mountains,

Skipping upon the hills.

My beloved is like a roe, or a young hart:

Behold, he standeth behind our wall;

He looketh in at the windows;

He glanceth through the lattice."

"My beloved ... leaping upon the mountains ... skipping upon the hills" (Song of Solomon 2:8). This is not the picture of a king ordering one of his eunuchs to bring a new concubine to his bed. No indeed! This is the Shulamite's true lover striding over the hills of Judea, scaling a wall, looking through the windows to find his beloved!

"He standeth behind our wall" (Song of Solomon 2:9). To be in front of a wall would be to stand on the outside of it, approaching it. The shepherd lover of the Shulamite found his way inside the wall that guarded the harem, found his lover's window, and was looking in at it! What an amazing development!

Verse 10
HE CARRIES HER AWAY
"My beloved spake, and said unto me,
Rise up my love, my fair one, and come away.

For, lo, the winter is past,

The rain is over and gone;

The flowers appear on the earth;

The time of the singing of birds is come,

And the voice of the turtle-dove is heard in our land;

The fig-tree ripeneth her green figs,

And the vines are in blossom;

They give forth their fragrance.

Arise, my love, my fair one, and come away.

O my dove, thou art in the clefts of the rock,

In the covert of the steep place,

Let me see thy countenance,

Let me hear thy voice;

For sweet is thy voice, and thy countenance is comely."

"Rise up, my fair one, come away" (Song of Solomon 2:10,13). Why is this repeated? The Shulamite might not have been able to respond instantly, through fear of discovery, or by reason of interference by other women in the harem. Anyway, in some of the most beautiful language in all the literature of mankind, the shepherd lover pleads for her to come away.

"The winter is past ...the rains are come and gone ... the flowers are blooming .... the birds are singing ... and the figs are getting ripe" (Song of Solomon 2:11-13). The next verse indicates that the lovers have indeed escaped from the harem.

"O my dove, thou art in the clefts of the rock, in the covert of the steep place" (Song of Solomon 2:15) This indicates the security of the wilderness which, at this point, they had achieved in their flight to the shepherd lover's vineyard in northern Palestine, far from Jerusalem.

Verse 15
THE TRUE LOVERS LIVE HAPPILY IN THEIR OWN ESTATE
"Take us the foxes, the little foxes,
That spoil the vineyards;

For our vineyards are in blossom.

My beloved is mine, and I am his:

He feedeth his flock among the lilies.

Until the day be cool, and the shadows flee away,

Turn, my beloved, and be thou like a roe or a young hart

Upon the mountains of Bether."

"Take us the foxes, the little foxes that spoil the vineyard" (Song of Solomon 2:15). This is called, "The most enigmatic verse in Song of Solomon."[10] Bunn suggested that, "It might be a reference to the young men who pursued her."[11] Balchin also understood the verse as figurative. "The Shulamite requests that anything that would spoil the vineyard of their lives must be caught and eradicated. Let love be pure and undisturbed."[12] The imagination of men has been turned completely loose on this verse. Pope tells us of an alleged explanation, as follows: "The marauding foxes refer to the Amalekites who held a grudge against Jacob, and destroyed his birthright."[13]
"My beloved is mine, and I am his; he feedeth his flock among the lilies" (Song of Solomon 2:16). Anchor Bible cites a number of scholars who find the most explicit sexual meanings in the second clause;[14] but all such notions lie utterly beyond the perimeter of what our English text says; and, as stated earlier, our concern is to understand what the text says, not what some imaginative scholar thinks it might mean. As the verse stands, it stresses the marital happiness of the shepherd and his Shulamite lover. Furthermore, we cannot accept the supposition of Redford that the Shulamite, "Was here lovingly thinking of Solomon as a shepherd. She idealizes."[15] It seems to this writer that not even an idiot could have idealized Solomon as a shepherd pasturing his flock all night long, that is, "until the morning breezes blow, and the darkness disappears."[16]
"Until the day be cool and the shadows flee away" (Song of Solomon 2:17).

See the Good News Bible rendition of this in the above paragraph.

"Turn, my beloved, be thou like a roe, or a young hart" (Song of Solomon 2:17). The Good News Bible translates this: "Return, my darling, like a gazelle."[17] The picture here is one of marital happiness. Although the shepherd is out all night with the flock, his wife lovingly, awaits and anticipates his return. It seems to this writer that any application of these verses to Solomon is impossible.

"Upon the mountains of Bether" (Song of Solomon 2:17). "There was a chain of mountains east of the Jordan river that bore that name";[18] which says as clearly as language could say it that this happy couple, was at this time, living happily beyond the Jordan river, whither they had fled from the harem. This is what the passage says.

Now we take an excursion into the never, never land of what the scholars say it might mean:

"These `mountains of separation'[19] refer to her breasts, and, by metonymy, to her whole person. Comparing Song of Solomon 1:13 and Song of Solomon 4:6 we have similar usage. The Shulamite says, `My beloved is unto me a bundle of myrrh betwixt my breasts'; and Solomon sings, `I will get me to the mountain of myrrh and the hill of frankincense.'"[20] In case there is any doubt of what is meant by this, this rendition of Song of Solomon 1:13 will clarify it: "My lover has the scent of myrrh as he lies upon my breasts."[21] This comparison of a woman's breasts to twin mountains is evidently quite old. The American Indians did the same thing when they called the mountains near Jackson Hole, Wyoming, "The Grand Tetons." A recent example of the same thing is near Kokurah, in Japan, where the soldiers of the United States Air Force called a couple of symmetrical mountain peaks, "The Jane Russell Peaks." This writer made a picture of those.

Interpretation: In this chapter, the Shepherd Lover, standing for Jesus Christ, appears to his love trapped in an evil world (Solomon's harem), takes her unto himself and bestows upon her citizenship in the heavenly kingdom. This all stands for the incarnation of Christ, the establishment of his Church, the rescue of his love (all mankind who believe in Him and obey Him), and his ascension to heaven, leaving the bride separated from Himself until the Second Advent. This separation is found in the allegory of the Bether mountains, "the mountains of separation" (Song of Solomon 2:17). Note that the Shepherd is absent from his lover in Song of Solomon 2:16. His Church feels the absence of Christ in heaven.

03 Chapter 3 
Verse 1
THE SHULAMITE'S DREAM
Song of Solomon 3:1-5
"By night on my bed
I sought him whom my soul loveth

I sought him, but I found him not.

I said, I will arise now and go about the city;

In the streets and in the broad ways,

I will seek him whom my soul loveth:

I sought him, but I found him not.

The watchmen that go about the city found me:

To whom I said, Saw ye him whom my soul loveth?

It was but a little that I passed from them,

When I found him whom my soul loveth:

I held him, and would not let him go,

Until I had brought him into my mother's house,

And into the chamber of her that conceived me.

I adjure you, O daughters of Jerusalem,

By the roes, or by the hinds of the field,

That ye stir not up, nor awaken my love,

Until he please."

The question regarding this paragraph is whether or not it relates an actual event, or the Shulamite's dream of searching for her lover. "This passage and Song of Solomon 5:2-7 are usually interpreted as dream sequences."[1] "The maiden relates a bad dream she had experienced."[2] "She is probably relating a dream."[3]
Nevertheless, this dream substantiates the statement that prevails in the whole book that the love-struck maiden's lover is a shepherd, not king Solomon. By no stretch of imagination could it be supposed that the maiden would have taken the king of Israel into her mother's bedroom, not even in a dream. Another function of this dream is that it stresses the physical absence of the Shepherd lover, Christ's absence from his Church until the Resurrection.

Verse 5 is the quadruple refrain that appears in the Song. (See a comment on this above, under Song of Solomon 2:7. The next paragraph represents the glittering blandishments of Solomon as a type of worldly temptations to the Church. The wealth, extravagance, ostentation and pride in this was an eloquent type of such allurements.

Verse 6
"Who is this that cometh up from the wilderness

Like pillars of smoke,
Perfumed with myrrh and frankincense,

With all powders of the merchant?

Behold, it is the litter of Solomon;

Threescore mighty men are about it,

Of the mighty men of Israel.

They all handle the sword and are expert in war:

Every man hath his sword upon his thigh,

Because of fear in the night.

King Solomon made himself a palanquin

Of the wood of Lebanon.

He made the pillars thereof of silver,

The bottom thereof of gold,

the seat of it of purple,

the midst thereof being paved with love,

From the daughters of Jerusalem.

Go forth, O ye daughters of Zion, and behold king Solomon,

With the crown wherewith his mother hath crowned him

In the day of his espousals,

And in the day of the gladness of his heart."

We have encountered all kinds of explanations that scholars have applied to these verses.

(1) "The maiden's meeting with Solomon and her subsequent removal to the harem are related here."[4] Question: How can this be reconciled with the clear statements in Song of Solomon 1 that the maiden is already in the harem?

(2) "It is not clear whether this journey of Solomon depicted here is 'to Jerusalem,' or "to the residence of the Shulamite in northern Israel.' If it is Jerusalem, the girl is being taken to Solomon's residence; if it is northern Israel, it means that Solomon with great and pompous splendor is on the way to impress the maiden with his wealth and magnificence in an effort to overawe her and win her love."[5] This is a great contrast to the simplicity of the shepherd whom the maiden really loves.

Question: If Jerusalem is the destination of this extravagant display of Solomon's glory. How could he be bringing the maiden to Jerusalem, when she is already in his harem? Furthermore, if the maiden is in the midst of this ostentatious display of Solomon's glory, "Where is she"? There's no mention of any woman in this parade.

(3) "The palanquin here is probably the royal litter upon whom the bride is borne."[6] What bride? How does one get a `bride' into this paragraph?

(4) Who is the speaker here? Redford suggested that it might very well be, "The whole population going out to see the splendid sight"?[7] This certainly fits northern Israel better than Jerusalem, because the citizens of Jerusalem had probably witnessed such Solomonic parades so often that they would hardly have turned a head in order to see it again. On the other hand, in some out of the way place such as that where the shepherd had taken the maiden, the people would have turned out for miles in all directions. Also, the total absence of any mention of `a bride,' or `the maiden,' or any other damsel in this procession is a strong indication that Solomon was in pursuit of such a woman, not that he already had her in his possession. This also would fit perfectly into the fact of the Shulamite's having already been rescued by her shepherd lover and carried to their northern residence.

In the light of all these considerations, we must confess that the evidence, as far as we are able to read it, strongly favors the understanding that there are two lovers in the Song of Solomon, the king himself and the shepherd sweetheart of the Shulamite.

Therefore, we read these verses (Song of Solomon 3:6-11) as Solomon's grand parade to the northern residence of the Shulamite with the purpose of bringing her back to Jerusalem.

We must also confess that there are some things in this whole Biblical book that appear to be totally out of harmony with what is generally understood regarding ancient kings and their wives and concubines. The account which we reviewed in the Book of Esther, indicated that the young women taken into the harem were, in fact, conscripted. Their consent was never considered necessary; and they were not courted or solicited by the king; they were merely commanded. What appears here does not fit that pattern. We have found no explanation of this, nor for that matter, not even any mention of it.

(5) "These verses are generally taken to describe the king with his attendants coming to the wedding."[8] What wedding? Has any such thing as a wedding been mentioned? How do the commentators make the Shulamite "a wife" rather than a concubine?

ALLEGORICAL EXPLANATIONS
(1) "Solomon's coming up out of the wilderness represents Jesus Christ coming from the wilderness filled with the Holy Ghost; and the bride being borne along represents the Church on her way to glory with Christ."[9] (2) "It is typical of the children of Israel coming up out of the wilderness of wanderings into the land of Canaan."[10] (3) "Solomon's palanquin, the litter prepared for himself and his bride, represents the Covenant of Grace between Christ and his Church."[11] (4) "Solomon's bed represents the Temple of God in Jerusalem, and the sixty armed guards stand for the sixty letters in the Aaronic blessing (Numbers 6:24-26)."[12]
This writer is unwilling to accept any explanation that considers Solomon a type either of God or of Christ. If he had been any such type, some New Testament writer would surely have mentioned it; and furthermore, Christ would never have contrasted himself with Solomon, which he most certainly did in the words, "Behold a greater than Solomon is here."

"It is repugnant to apply the name of Solomon to Yahweh, or to make his name a Messianic title."[13] Yes indeed it is true that marriage and conjugal love have often been represented in the Old Testament as a figure of God's marriage to Israel; and the apostle also wrote, "Husbands love your wives as Christ also loved the Church"; but the sensual delight of sex has no part whatever in that metaphor. Paul was commanding husbands to die for their wives, even as Christ also died for the Church. See Ephesians 5:25f.

This writer finds the bed of lust and sensuality which Solomon built for himself and his thousand women to be utterly unsuitable as a symbol of any thing whatever, either holy, sacred or desirable. Yes, we are familiar with the plea on Solomon's behalf that his marriages were customary, accepted by the people of that day, political in nature, aids in establishing the security of his kingdom, etc., etc., - although we do not accept that as a sufficient justification of his seven hundred wives, we shall waive that view for a moment; but what about those three hundred concubines? We have never heard, nor can we even imagine, any explanation of these on any other valid basis than that of Solomon's excessive licentiousness.

Solomon in all his pompous glory appears in these verses as an effective type of the devil himself and the temptations by which the evil one seeks to destroy souls.

04 Chapter 4 
Verse 1
Solomon's Love Song to the Shulamite
Song of Solomon 4:1-8
"Behold, thou art fair, my love; behold, thou art fair;
Thine eyes are doves behind thy veil.

Thy hair is as a flock of goats,

That lie along the slope of mount Gilead.

Thy teeth are like a flock of ewes that are newly shorn,

Which are come up from the washing,

Whereof every one hath twins,

And none is bereaved among them.

Thy lips are like a thread of scarlet,

And thy mouth is comely.

Thy temples are like a piece of pomegranate

Behind thy veil.

Thy neck is like the tower of David builded for an armory,

Whereon they hang a thousand bucklers,

All the shields of the mighty men.

Thy two breasts are like two fawns

That are twins of the roe,

Which feed among the lilies.

Until the day be cool, and the shadows flee away,

I will get me to the mountains of myrrh,

And to the hill of frankincense.

Thou art all fair, my love;

And there is no spot in thee

Come with me from Lebanon, my bride,

With me from Lebanon,

Look from the top of Amana,

From the top of Senir and Hermon,

From the lion's dens,

From the mountains of the leopards."

"Cook regarded this whole chapter as Solomon's love song to the maiden."[1] Balchin agreed with this in the first seven verses, but wrote that, "The song of the shepherd lover may appear in Song of Solomon 4:8ff."[2] Bunn ascribed Song of Solomon 4:9-15, "To the shepherd who pleads his case to the maiden with renewed zeal."[3] Redford saw the whole chapter as, "The conversation of the bridegroom and the bride as they travel together in the procession."[4] We cannot accept the view that the maiden accepted Solomon. Also Sierd Woodstra made these first fifteen verses of the chapter, "The bridegroom's praise of the bride's beauty."[5] Several scholars agree that there is a division in this chapter between two love songs; but, "It is not certain where the division should be made."[6] This writer accepts Song of Solomon 4:8 as part of Solomon's plea, and Song of Solomon 4:9-15 as the shepherd's love-song. Bunn also allotted Song of Solomon 4:9.15 to the shepherd.[7]
Here again we are confronted with inexplicable mysteries and contradictions. What is Solomon doing in Lebanon? Lebanon is in Syria; it pertains to the ruler of Tyre, and is completely out of Solomon's jurisdiction."[8] Are we to suppose that Solomon is here chasing this woman into a foreign country? Admittedly, Solomon was capable of a folly like that; but still this does not explain it. Several scholars speak of "Solomon's court in northern Israel," here; but Lebanon is not "northern Israel"; it is Syria. Solomon had to buy "cedars of Lebanon" from Hiram the king of Tyre. (1 Kings 5).

Two separate and dramatically different pictures appear in these two love songs: (1) that of Solomon (Song of Solomon 4:1-8), and (2) that of the maiden's true lover, the shepherd, in Song of Solomon 4:9-15.

In the one ascribed to Solomon, the maiden is compared to animals, namely, goats, ewes and fawns. It must be remembered also that Solomon also mentioned Pharaoh's chariot horse in another comparison. The true lover's song mentions no animals, but sweet smelling spices, fountains, gardens, honey, orchards and `all the chief spices.' Solomon's love song suffers greatly in this comparison. How can we account for this on any other thesis than that which assumes that Solomon looked upon every woman as merely an animal?

As for the Jewish and Christian interpretations of these first eight verses, we have this from Pope.[9]
"The veil" (Song of Solomon 4:1). (a) The Jews related this to the sacrifices of Solomon at the dedication of the Temple. (b) Tertullian said it represented the modesty of Christian maidens and the bride's submission to her husband (Christ to the Church). It was also interpreted as a token of virginity and chastity.

"The teeth" (Song of Solomon 4:2). (a) The Targumists made these to be the Priests and Levites who ate the sacrifices. (b) A Christian interpreter made these to be the Doctors of the Church who chew up the hard doctrines so the laity can understand them.

"The scarlet lips" (Song of Solomon 4:3). (a) These were the prayer of the High Priest on the Day of Atonement. (b) Some Christian scholars applied it to Rahab the harlot and the red string hanging out her window!

"The tower of David ... the shields ... etc." (Song of Solomon 4:4). (a) The Targum applied the tower to the Head of the Academy, and the weaponry they thought was the learning of the Law. (b) The shields were taken by Gregory of Nyssa to be the angelic guardians of the church.

"Thy two breasts are like two fawns" (Song of Solomon 4:5). (a) The Jews saw the maiden's two breasts as representing the two Messiah's (one the Suffering Servant, and the other as the Glorious Conqueror), and the two brethren who led Israel, Moses and Aaron. (b) Christian writers saw these as the Old Testament and the New Testament, the outer and the inner man, or the blood and water from the side of Jesus on the Cross!

"Until the day be cool and the shadows flee away" (Song of Solomon 4:6). In warm climates, the day becomes cool only at daybreak, when the sun rises and the shadows flee. The best translation of this line we have ever seen is inscribed upon a tombstone in Cache, Oklahoma:

Here Lies

QUANAH PARKER
Last Chief of the Comanches

"Until Day Breaks and Shadows Flee Away"

That this is actually the meaning appears in the RSV, the Today's English Version, and the Moffatt translation.

(a) The Targum (Jewish) explained the fleeing shadows as demons expelled by the incense of the Temple. (b) Christian interpreters saw the passage as a reference to the resurrection (as on Parker's tomb).

"I will get me to the mountain of myrrh and the hill of frankincense ..." (Song of Solomon 4:6). Waddey applied this to the maiden's breasts;[10] which is undoubtedly correct. What Solomon is saying here is that he will come and lie between her breasts all night long, that being the only thing Solomon ever had in mind where women were concerned. "There is no hint here of any interest of

Solomon other than in corporeal beauty."[11] Another interpretation (probably Jewish) considered the hill of bitter myrrh as a reference to the Gentiles and the frankincense as a reference to the Jews. That was the traditional Jewish estimate of themselves and Gentiles.

"Thou art all fair, my love; there is no spot in thee" (Song of Solomon 4:7). (a) The Jews, of course applied this to Israel. (b) Christian interpreters applied it to the Church, not the Church Militant struggling with sins and sorrows, but to the Church Triumphant in heaven where she is presented, "having neither spot nor wrinkle" (Ephesians 5:27). One may only laugh at the idea that any such thoughts as these were in the mind of Solomon as he said this!

"Come with me from Lebanon, my bride" (Song of Solomon 4:8). This does not mean that any marriage had occurred. Such expressions as "my bride" and "my sister" were customary expressions found in all the ancient love songs of that period.[12] "Such expressions indicate friendly relations without implication of consanguinity."[13] These words are a gentle invitation from Solomon for the Shulamite to leave the security and protection that she enjoyed in Lebanon and to go with him to Jerusalem. Why did Solomon not command her? She was not within his jurisdiction; she was a citizen of another country.

"From the top of Amana" (Song of Solomon 4:8). This was the same as Abana one of the rivers of Syria mentioned by Naaman (2 Kings 5:12).

"From the top of Senir and Herman" (Song of Solomon 4:8). Senir is the Amorite designation of Mount Hermon (Deuteronomy 4:48).

"From the lions' dens ..." (Song of Solomon 4:8). The leopards are also mentioned here; and what Solomon was saying meant, "Come with me out of this wild and dangerous country to Jerusalem."

(a) The Jewish interpretation recognized the bride here as Israel. (b) "The Christian interpretation saw Christ in this passage in the person of Solomon (!) calling the Gentiles to the Church."[14] This is precisely the interpretation that outrages and disgusts this writer. Solomon, a type of Christ! Judas Iscariot would serve just as well. The great error of many interpreters in this is their false understanding of Israel's earthly kingdom as God's Israel. It was no such thing. The prophets called it "The Sinful Kingdom"; and the true Israel was always a righteous remnant.

Verse 9
THE APPEAL OF THE SHEPHERD LOVER
"Thou hast ravished my heart, my sister, my bride;
Thou hast ravished my heart with one of thine eyes (one look from thine eyes American Standard Version margin),

With one chain of thy neck.

How fair is thy love, my sister, my bride!

How much better is thy love than wine!

And the fragrance of thine oils than all manner of spices!

Thy lips, O my bride, drop as the honeycomb:

Honey and milk are under thy tongue:

And the smell of thy garments is as the smell of Lebanon.

A garden shut up is my sister, my bride;

A spring shut up, a fountain sealed.

Thy shoots are an orchard of pomegranates, with precious fruits;

Henna with spikenard plants,

Spikenard and saffron,

Calamus and cinnamon, with all trees of frankincense;

Myrrh and aloes, with all the chief spices.

Thou art a fountain of gardens,

A well of living waters, and flowing streams from Lebanon."

We have entitled this "The Song of the Shepherd Lover"; it contrasts vividly with the sensuous love-song of Solomon, as noted above. Balchin mentioned another possibility. "Based upon the idea that the shepherd would not have been allowed in the maiden's presence when Solomon was also there, the scene may be imaginary, or the reminiscence of the dreamy girl."[15] This objection, if we may call it that, is cleared up completely by the consideration that this love song had been delivered to the maiden in the lover's absence.

This writer is supremely grateful for this chapter; because it reveals what is undoubtedly the true interpretation of the Song of Solomon. What is it? The intuition of countless thousands of students and scholars for thousands of years is absolutely valid in finding an allegory here. Otherwise, the Song makes no sense at all.

THE TRUE ALLEGORY
SOLOMON IS SATAN.

This truth is so big and overwhelming that the scholars of many ages have simply overlooked it. How could any mortal, much less a Christian, see in Solomon a type of God, or of Christ?

Solomon: that old slave-driver was the leading debauchee of a thousand years, a builder of pagan temples, a strutting old peacock who probably thought of himself as the greatest stud in human history, who saw every beautiful woman on earth as merely an animal. He desecrated the very Temple that he erected with twelve images of the pagan bulls of the god Baal in the twelve "oxen" (as he called them) that supported the laver, and the images of lions that decorated the steps of his throne, every one of them a violation of the Decalogue, Commandment II. He even erected two pagan phallic symbols, Jachin and Boaz, in front of the Temple itself - could such a man as this have been a valid representative of Christ? A million times NO!

What fruit did he have of all those women, how many sons? The Bible mentions only one, Rehoboam the fool. He lost most of Solomon's empire in a week's time, and later surrendered Jerusalem to Shishak king of Egypt who plundered it, and looted the Temple.

The very Temple he erected was contrary to God's will as was also the Jewish monarchy, of whom Solomon was the most conspicuous specimen. His oppressive taxation ruined Israel and eventually destroyed the kingdom. He was even an adulterer (with the Queen of Sheba); can anyone imagine a thing like that on the part of a man who already had a thousand women at his disposal? This man a symbol? He certainly was. HE WAS A SYMBOL OF THE DEVIL! Once this fact is understood, this whole Song of Solomon is clear.

Solomon represents worldly power, fame, and glory. He represents pride, ostentation, wealth, physical splendor, the pomp and glitter of the world and all of its allurements. He represents the persuasion and allurement of sensual indulgence, lasciviousness and fleshly gratification - in short, he represents in this allegory all of the temptations that assail the child of God.

THE SHULAMITE MAIDEN
She is the bride, not of Solomon, but of the Shepherd. She is the true Israel of both the Old and the New Covenants. Note, that her lover is never present with his bride, except in the Incarnation, when he rescued her from Satan (Solomon) and conferred upon her a marvelous citizenship in another kingdom (Philippians 3:20). That is the reason that the bride in this chapter is represented as living beyond the domain of Solomon.

Both the dreams in this Song stress the absence of the Shepherd. And in Song of Solomon 4:9-15, the Shepherd's love song is not delivered by the Shepherd in person. She receives it in his absence; just as the Church today has her message from The Good Shepherd as it has been delivered to us by his holy apostles. That is why the Shepherd does not appear in person in these verses. Nevertheless, the validity of the message is just as genuine as the sacred words of the New Testament.

THE SHEPHERD WHO LOVED THE MAIDEN
The Shepherd can be none other than Almighty God in his own person or in that of his Son Jesus Christ our Lord. "The Lord is my Shepherd" (Psalms 23:1; John 10:11. etc.). The notion that the Wolf Solomon was the shepherd of Israel is repugnant. But neither God nor his Son Jesus Christ is personally present on earth with their servants and followers. That is why the maiden's lover in this Song is always absent (except in the rescue scene standing for the Incarnation). Where is the Shepherd? He is in "the far country" (Matthew 21:33; 25:14; Mark 12:1 and Luke 20:9).

In this understanding, the item by item discussion of the spices, the orchards, the fountains, the gardens, the honeycomb, the sweetness, beauty, purity and holiness of the Shepherd's love song (Song of Solomon 4:9-15) becomes totally unnecessary, in fact, irrelevant. All of them stand for the precious revelation of the Good Shepherd's matchless love and concern for his holy bride the Church of Jesus Christ, as found in the sacred New Testament.

The item by item interpretations of Song of Solomon 4:9-15 are, for the most part, too fanciful to have any value. The locked garden and the sealed fountain appear in the eyes of Jewish interpreters as, "The modesty of Jewish women, whether married or unmarried; and the Christian scholars related them to the Bride of Christ, or to the Virgin Mary."[16]
Verse 16
THE MAIDEN'S RESPONSE
"Awake, O north wind, and come, thou south;
Blow upon my garden, that the spices thereof may flow out.

Let my beloved come into his garden,

And eat his precious fruits."

This cannot possibly be the maiden's response to Solomon who is standing right there in front of her. She prays for the winds of heaven to carry the message of her love to her "absent lover."[17] In our understanding of the allegory, the Bride of Christ prays for and longs for the Second Advent.

05 Chapter 5 

Verse 1
Song of Solomon 5:1
"I am come into my garden, my sister, my bride:
I have gathered my myrrh with my spice;

I have eaten my honeycomb with my honey;

I have drunk my wine with my milk.

Eat, O friends; Drink, yea, drink abundantly, O beloved."

Balchin interpreted this thus: "The Shulamite maiden's invitation is accepted by the Shepherd lover. He comes and eats with the bride. `Eat, O friends' is either spoken by the Shepherd inviting others to celebrate their love, or by a chorus."[1] Note also that this celebration is not taking place in Jerusalem, but in Lebanon. Bunn read the passage as meaning that, "It relates a clandestine meeting between the lovers."[2] However, the invitation for the whole community (`friends') to share the celebration denies that there was anything secretive about this.

In this writer's allegorical understanding of the Song, this little paragraph corresponds exactly with Christ's statement: "Behold, I stand at the door and knock: if any man hear my voice and open the door, I will come in to him, and will sup with him, and he with me." (Revelation 3:20). This is continually fulfilled in the Church's observance of the Lord's Supper.

Waddey understood the verse to mean, "That the marriage is now consummated (with the king)."[3] We agree that this celebrates a marriage, all right; but it is the Shulamite's marriage with the Shepherd, an allegory of the church's marriage with Christ. Why? The scene here is Lebanon. Those celebrating the marriage are citizens of a different nation from that of Solomon. Otherwise, the marriage would have been in Jerusalem. We do not find any word in the whole passage that indicates the scene as being anywhere else except in Lebanon. Did not Solomon plead with the maiden to go with him "from Lebanon"? (Song of Solomon 4:8). Where does the text say that she went with Solomon?

Redford likewise read the passage as a marriage ceremony, and wisely compared it to the marriage of Christ and his Church;[4] but he failed to see that no single one of a thousand consorts of Solomon could ever have symbolized that holy union between Christ and his Church, so he supposed the marriage to have been between Solomon and the maiden.

Delitzsch also commented that, "Solomon now triumphs in the final enjoyment which his ardent desire had found."[5] These are indeed great scholars who advocate this understanding of the verse; but this writer finds it absolutely impossible to find Solomon in the Holy Bible as a type of the holy and sinless Son of God, and that only one single member of his godless harem should be accepted as a type of the universal Church of God.

Balchin correctly understood the passage as, "An account of the marriage between the Shepherd and the maiden, the wedding feast here celebrating the joy of the Church's union with Christ."[6]
Even the scholars who insist on finding Solomon as the bridegroom here agree that what is symbolized is the union between Christ and the Church. Redford noted that, "The wine and the milk mentioned here are what God offers to the people without money and without price (Isaiah 55:1)."[7] These, of course, must be understood as symbols of the glorious gospel of salvation.

Verse 2
THE MAIDEN'S SECOND TRAGIC DREAM
"I was asleep, but my heart waked:
It is the voice of my beloved that knocketh, saying,

Open to me, my sister, my love, my dove, my undefiled;

For my head is filled with dew,

My locks with the drops of the night.

I have put off my garment; how shall I put it on?

I have washed my feet; how shall I defile them?

My beloved put in his hand by the hole of the door,

And my heart was moved for him.

I rose up to open for my beloved;

And my hands dropped with myrrh,

And my fingers with liquid myrrh,

Upon the handles of the bolt.

I opened to my beloved;

But my beloved had withdrawn himself, and was gone.

My soul had failed me when he spake:

I sought him, but I could not find him;

I called him, but he gave me no answer.

The watchmen that go about the city found me.

They smote me, they wounded me;

The keepers of the walls took away my mantle from me.

I adjure you, O daughters of Jerusalem, If ye find my beloved,

Tell ye him, that I am sick from love."

Waddey thought that the lover in this dream was Solomon.[8] However, the fact of his being wet with dew contradicts this idea. The words fit the Shepherd lover far better. He would indeed have slept out doors; but who can imagine Solomon's sleeping out, even in a dream?

Not many of the scholars whom we have consulted have risked any guess as to the exact meaning of this dream. That it is a dream is generally accepted; and Robinson with several others agreed that the time indicated is subsequent to the marriage.[9] Bunn pointed out that the situation indicated in the dream, "Is tragic."[10]
THE SPIRITUAL MEANING OF THE ALLEGORY
The Church is indeed married to Christ; but the Bridegroom has been taken away (Matthew 9:15); this is beautifully symbolized here by the absence of the Shepherd. The mistreatment of the maiden stands for the persecutions, hatred, and bitterness of the world against the Bride of Christ (His Church). Her being wounded speaks of the martyrdoms of the faithful. The maiden's crying after her beloved speaks of the fidelity of the Church to the Christ in his absence. We hardly need to be reminded that, "We must with many tribulations enter into the kingdom of God (Acts 14:22)."

The function of this dream in the narrative is thus clear enough. It speaks of the absence of the bridegroom, and the certainty of his identity with the Shepherd. Did not Christ say, "I am the Good Shepherd." Any alleged absence of Solomon here is an absurdity. It is the Good Shepherd who is in heaven where He is absent from the Church, his earthly bride.

Cook mentioned the Jewish understanding of the dream as a symbol of, "Israel's condition in the Babylonian captivity, when the glories and privileges of Solomon's Temple were no more."[11] Some Christian interpreters saw the bride's sleep as the lethargy and indolence of the Church following the Great Persecutions."[12] Pope also mentioned a scholar (Gordis) who took the whole passage from Song of Solomon 5:2-6:3 as a dream song.[13] That would classify the whole passage as a dream and also ease some of the difficulties of interpretation. "Any absurdity can happen in a dream"! Nevertheless, we go along with Cook on this. He said of verse 8, "The bride wakes up here."[14]
The following somewhat lengthy paragraph reaching through Song of Solomon 6:3 is interpreted by Jewish writers as, "An allegory of Israel in captivity praising God, `by the waters of Babylon.' Christian interpreters apply it directly to the Incarnate Son of God."[15]
Verse 9
"What is thy beloved more than another beloved,

O thou fairest among women?
What is thy beloved more than another beloved,

Thou that dost so adjure us?"

This verse is an introduction to the paragraph that follows. It was prompted by the maiden's extravagant praise of her absent shepherd lover in the previous lines and her urgent request for their aid in finding him. These words may be paraphrased, "Why don't you tell us what is so special about your lover? If the maiden's lover had been Solomon (which he certainly was not), then she would have said: "He is the richest man on earth; he is the all-powerful king; he has 40,000 horses; all nations pay him tribute; he has the most luxurious harem you ever saw, etc. etc." There's not a word in the maiden's song here that suggests any such things.

The question, asked by "The Daughters of Jerusalem" is apparently that of the women in Solomon's harem (remember that in a dream anything is possible). Whoever they were, the question simply cannot refer to Solomon as the lover they invited the maiden to praise. THOSE WOMEN ALREADY KNEW ALL ABOUT SOLOMON! Here are the words of the bride:

Verse 10
"My beloved is white and ruddy,

The chiefest among ten thousand.
His head is as the most fine gold;

His locks are bushy, and black as a raven.

His eyes are like doves beside the water-brooks,

Washed with milk, and fitly set.

His cheeks are as a bed of spices,

As banks of sweet herbs: His lips are as lilies, dropping liquid myrrh.

His hands are as rings of gold set with beryl:

His body is as ivory work overlaid with sapphires.

His legs are as pillars of marble, set with sockets of fine gold:

His aspect is like Lebanon, excellent as the cedars.

His mouth is most sweet;

Yea, he is altogether lovely.

This is my beloved, and this is my friend,

O daughters of Jerusalem."

There is another description of Christ the Holy One in Revelation 1:12-16 which resembles this one in many ways, in spite of their differences. There is absolutely nothing in either of the descriptions that may be applied to things sensual, vulgar or sexual. The glory of them both is that they declare the supreme value and eternity of the lover. The mention of the lover's being "white" suggests his purity and holiness, exactly the same as did "his hair white as snow" in the Revelation account. Another similarity occurs in the supreme emphasis of the lover's words (his teaching), appearing here in the mention of "lips" and "mouth," and in the Apocalypse as "the sharp sword" in his mouth.

Any attempt to find a line by line reference in this passage to any human being would tend to eroticism, "And would do an injustice to the text."[16] In their ultimate application, they cannot refer to a human being at all but to Him who has "Sat down upon the right hand of the Majesty on High."

The thought here is concluded in the first three verses of the following chapter.

06 Chapter 6 

Verse 1
Song of Solomon 6:1-3
"Whither is thy beloved gone,
O thou fairest among women?

Whither hath thy beloved turned him,

That we may seek him with thee?

My beloved is gone down to his garden,

To the beds of spices,

To feed in the gardens, and to gather lilies.

I am my beloved's, and my beloved is mine:

He feedeth his flock among the lilies."

What we have here is: (1) a question and (2) the answer. The question is from "the daughters of Jerusalem," whether understood as God's people generally, or as the members of Solomon's harem. The question:

Where is your lover that we also may seek him?

The lover described by the maiden was so glorious that the "daughters of Jerusalem" desired also to find him. This clearly denies any possibility that "the beloved" in this passage was Solomon. Nobody had to hunt him. The whole world knew exactly where he was.

Now, what is the answer to their question?

He has gone to his garden to gather lilies and to pasture his flock.

Can any stretch of imagination behold Solomon in this reply? Ridiculous! Solomon a gardener? Who could believe it? Or Solomon a shepherd pasturing his flock? A million times NO. The maiden's lover is clearly a shepherd, the Shepherd.

The rest of the Song of Solomon carries the following message:

King Solomon Fails in His Pursuit of the Shulamite[1]
Verse 4
UNWAVERING FIDELITY OF THE BRIDE TO THE SHEPHERD
(Song of Solomon 6:4-8:14)

THE KING ADMITS HIS DEFEAT
"Thou art fair, O my love, as Tirzah,
Comely as Jerusalem,

Terrible as an army with banners.

Turn away thine eyes from me,

For they have overcome me.

Thy hair is as a flock of goats,

That lie along the side of Gilead.

Thy teeth are like a flock of ewes,

Which are come up from washing;

Whereof every one hath twins,

And none is bereaved among them.

Thy temples are like a piece of pomegranate

Behind thy veil.

There are threescore queens, and fourscore concubines,

And virgins without number.

My dove, my undefiled, is but one;

She is the only one of her mother;

She is the choice of the one that bare her.

The daughters saw her, and called her blessed;

Yea, the queens and the concubines, and they praised her.

Who is she that looketh forth as the morning,

Fair as the moon,

Clear as the sun,

Terrible as an army with banners?"

"Terrible as an army with banners" (Song of Solomon 6:4,10). "This refrain is the key to the passage."[2] The purity and fidelity of the Shulamite have rebuked the king and his artificial flattery.

"Turn away thine eyes from me, for they have overcome me" (Song of Solomon 6:2). Solomon cannot bear to look this precious virtuous woman in the eyes; and he pleads with her not to look at him, admitting that she has overcome him. We are still looking for some commentator who is able to explain this scene as that of Solomon addressing a woman who is madly in love with him!

"Thy hair ... thy teeth ... thy temples" (Song of Solomon 6:5-7). Solomon continues his flattery, still unable to think of any suitable comparisons except those that see the maiden as an animal, especially as a female animal.

"Thy temples are like a piece of pomegranate" (Song of Solomon 6:7). Solomon looked upon her exactly as he might have looked upon a piece of bread, or fruit, something to eat, devour and to satisfy his desire.

"Threescore queens and fourscore concubines" (Song of Solomon 6:8). Delitzsch considered this an indication that the events covered by this Song took place early in Solomon's reign, at a time when he had only threescore queens and fourscore concubines.[3] Others have supposed that the author was some other than Solomon; and Carr also denied that this is actually a reference to Solomon. "No particular harem is being considered."[4] Solomon is clearly meant; and one may find the balance of those 700 wives and 300 concubines in the adjacent phrase, "Virgins without number." What Solomon was saying here is that there were threescore queens and fourscore concubines of his who were, in one sense or another, special, and that even these praised the maiden (Song of Solomon 6:9).

"Yea, queens and concubines praised her" (Song of Solomon 6:9). The maiden was different in some very dramatic and sufficient sense from any of the women in Solomon's seraglio; and it was undeniably that difference which was praised. What was it? She was the only one who would not submit to Solomon's advances. She overcame him (Song of Solomon 6:5).

There are all kinds of interpretations suggested for these verses; but we have cited here the one that makes the most sense to this writer.

Verse 11
"I went down into the garden of nuts,

To see the green plants of the valley,
To see whether the vine budded,

And the pomegranates were in flower.

Before I was aware, my soul set me among the chariots of my princely people."

Before attempting to interpret this, one should be aware that, "It is very difficult to explain the relation of these verses, either to the context, or to each other. They are possibly misplaced";[5] or they may be a fragment of another song. The meaning of some of the words is disputed. The margin reads, "desire" instead of "soul."[6]
She may be referring to the story of her capture. "Innocently and unsuspecting she had gone down to inspect her garden, when she was whisked away by the king's men."[7] If this interpretation should be allowed, then we may paraphrase the verse: "I had gone down to the garden when desire (not her desire, but that of the king), `Set me in a chariot beside my prince.'"[8]
Redford thought the passage means, "That she lost her heart immediately when she saw king Solomon."[9] Waddey understood it to say that, "She had taken a stroll in the royal park, and remembering the folks back home, she longed to leave the palace and journey back to see her family."[10] Orr gave this ambiguous interpretation: "It is the bride's reminiscence of the moment when she suddenly realized how much she loved the youth who was destined to be her prince; her imagination rushed ahead; she would his queen at his side."[11] At least, he left Solomon out of it! Obviously, there is hardly room for dogmatism on what this means; however, Balchin's comment is in line with our interpretation of the allegory as a contest between two lovers, a king, and a shepherd, for the love of the Shulamite maiden, with Solomon standing for Satan in the analogy, and the shepherd standing for Jesus Christ our Lord. The maiden, of course, is the Church of our Lord.

Verse 13
"Return, return, O Shulamite;

Return, return, that we may look upon thee.
Why will ye look upon the Shulamite,

As upon the dance of Mahanaim?"

Cook read this as a call from the chorus for the bride to "come back," when "she was about to withdraw."[12] Delitzsch saw the passage as the words of the, "Daughters of Jerusalem."[13]
"Why should you look upon the Shulamite?" (Song of Solomon 6:13b). This has been read as a query from Solomon regarding the Shulamite's popularity in his harem, or as a modest protest by the Shulamite declining their admiration. We cannot find any connection at all with the rest of the Song. Bunn read the verse as an appeal, "By the shepherd and his companions for the return of the maiden (during the time when the king retained her in his harem), asking, "Why should she dance, and be looked upon by the monarch's company like a camp follower who danced before the lascivious eyes of the troops"?[14] The reader is invited to take his choice of interpretations. This is reasonable enough except for the chronological misplacement of it.

07 Chapter 7 

Verse 1
THE KING RENEWS HIS FLATTERING APPEAL
Song of Solomon 7:1-9
"How beautiful are thy feet in sandals, O prince's daughter!
Thy rounded thighs are like jewels,

The work of the hands of a skillful workman.

Thy body is like a round goblet,

Wherein no mingled wine is wanting:

Thy waist is like a heap of wheat

Set about with lilies.

Thy two breasts are like two fawns, that are twins of a roe.

Thy neck is like the tower of ivory;

Thine eyes as the pools in Heshbon,

By the gate of Bath-rabbim:

Thy nose is like the tower of Lebanon

Which looketh toward Damascus.

Thy head upon thee is like Carmel,

And the hair of thy head like purple;

The king is held captive in the tresses thereof.

How fair and how pleasant art thou, O love, for delights!

This thy stature is like a palm tree,

And thy breasts to its clusters.

I said, I will climb up into the palm tree,

I will take hold of the branches thereof:

Let thy breasts be as clusters of the vine,

And the smell of thy breath like apples,

And thy mouth like the best wine,

(That goeth down smoothly for my beloved,

Gliding through the lips of those that are asleep)".[1]
(As in RSV) And your kisses like the best wine that goes down smoothly, gliding over lips and teeth."
Once more we have Solomon's flattery, but there can be little wonder why the maiden rejected it. As plainly evident in what he said, he looked upon her, as he looked upon every woman, as something to be eaten or consumed, simply a means of satisfying his appetite (lust). He saw her body as a goblet of mixed wine (Song of Solomon 7:2), her breasts as clusters of dates in the palm tree (Song of Solomon 7:7), like clusters of grapes (Song of Solomon 7:7). Her breath smelled like apples (Song of Solomon 7:7), and her kisses were like wine. All of this says in tones of thunder: "You look delicious, and I'm ready to eat you!"

Delitzsch and other scholars attribute the first part of this paragraph (Song of Solomon 7:1-5) to the women of the king's harem who are praising the maiden's beauty. This theory is based upon the alleged mutual love and admiration among the women of the harem; and we reject it, because it is contrary to human nature and is absolutely unsupported by anything in the Bible. The attitude which is characteristic of women involved in a polygamous situation is represented by the hatred of Sarah for Hagar, and that of Penninah toward Hannah (1 Samuel 1:1-6).

"The king is held captive in the tresses (of her hair)" (Song of Solomon 7:5). The use of the third person here is not a denial that the king is the speaker. Monarchs frequently spoke of themselves in the third person.

Whatever may be correct regarding the first five verses here, Song of Solomon 7:6-9 were very probably the words of the king, making his last attempt to win over the Shulamite; but it was of no avail."[2]
Verse 10
THE SHULAMITE'S FINAL REJECTION OF THE KING
"I am my beloved's;
And his desire is toward me.

Come, my beloved, let us go forth into the field;

Let us lodge in the villages.

Let us get up early to the vineyards;

Let us see whether the vine hath budded,

And its blossom is open,

And the pomegranates are in flower:

There will I give thee my love.

The mandrakes give forth fragrance;

And at our doors are all manner of precious fruits, new and old,

Which I have laid up for thee, O my beloved."

There are very powerful reasons for seeing these verses as a rejection of the king by the Shulamite. Chief of those reasons is the dramatic word HIS that stands at the head of this paragraph. "I am my beloved's, and HIS desire is toward me" (Song of Solomon 7:10). This contrasts with the sixteen personal pronouns in the second person which dominate the king's flattering appeal. They are the equivalent of you, you, you, you - sixteen times! Yet the very first words of the Shulamite were addressed to the king standing right there in front of her; and yet she spoke of her beloved in the third person! and it is impossible to refer the word his to Solomon. The Shulamite's lover was not present. She spoke of him, not to him. He was the shepherd, not the king.

Furthermore, the balance of the paragraph fully harmonizes with that understanding.

"Let us go forth into the field" (Song of Solomon 7:11). This could not possibly refer either to a palace or to a harem.

"Let us lodge in the villages" (Song of Solomon 7:11). The Shulamite is definitely not speaking of Jerusalem.

"Let us get up early" (Song of Solomon 7:12). Even a fool knows that farmers get up early; kings don't!

"Let us see whether the vine hath budded, etc." (Song of Solomon 7:12). The employment mentioned here is that of rural dwellers, not that of urbanites.

"There will I give thee my love" (Song of Solomon 7:12). The use of the second person pronoun here cannot change what she has already said. In these words, she is speaking of her true love, the shepherd, who will accompany her in their inspection of the vineyard. Can anyone imagine Solomon going with one of his concubines on such a mission?

We have somewhat elaborated the exposition of these verses, because our interpretation differs sharply from that which is advocated by most of the commentators we have consulted.

Waddey: "The queen gently requests that her husband take her for a visit to her old home place."[3]
Bunn: "The maiden now invites her lover to receive her love."[4]
Delitzsch, while rejecting it, fairly stated the hypothesis which we have accepted: "Advocates of the shepherd-hypothesis believe that the faithful Shulamite, after hearing Solomon's panegyric, shakes her head (negatively), saying, `I am my beloved's.'"[5]
Cook: His whole comment on this last paragraph was; "All his affection has me for its object. The bride proceeds to exercise her power over his loving will."[6]
Woodstra: "This is the king extolling the beauty of his bride and her love for him."[7]
Meek: "This is repeated in part from Song of Solomon 2:16 and Song of Solomon 6:3.

Here, as frequently elsewhere in the book the lovers are represented as separated, with the girl longing for her beloved."[8]
Robinson: "The Shulamite speaks here in reply to the king. Her heart is set on her native fields and vineyards. These are more attractive to her than the splendor and ceremony of a court."[9]
Willard: "The first nine verses of this chapter are held to be evidence of decadence and lust on the part of the aging Solomon. It is probably the most difficult portion of the book for those who interpret Solomon and the maiden to mean Christ and the Church."[10]
Adam Clarke: "Here the bride wishes to accompany her spouse to the country and spend a night in his country house."[11]
This writer's acceptance of the shepherd-hypothesis in our interpretation is influenced substantially by what is written in Song of Solomon 2. See our comments there. Also a key factor in our interpretation is our utter inability to find anything in the Biblical record of Solomon's life that is fit to be compared to the sinless Son of God.

The allegorical interpretation has been favored throughout the centuries since the destruction of Jerusalem, in spite of the fact that there is no hint whatever in the Song itself that the production is, in any sense, an allegory; and no inspired writer ever indicated such a thing. This writer confesses that the principal reason for accepting an allegorical interpretation lies in the near-impossibility of the book's presence in the Bible by any other means.

Many questions about the Song of Solomon remain unanswered in this writer's mind; and it is our prayer that further study may shed more light on it.

08 Chapter 8 

Verse 1
This final chapter is more eloquent in what it does NOT say than in what is clearly declared. Note that the Shulamite is not with king Solomon. She is not in his harem. She is in her own vineyard, not in the one Solomon let out for a thousand pieces of silver.

I WISH YOU WERE LIKE MY BROTHER
Song of Solomon 8:1-3
"Oh that thou wert as my brother,
That sucked the breasts of my mother!

When I should find thee without, I would kiss thee;

Yea, and none would despise me.

I would lead thee, and bring thee into my mother's house,

Who would instruct me;

I would cause thee to drink of spiced wine,

Of the juice of my pomegranate.

His left hand should be under my head,

And his right hand should embrace me."

Balchin saw these verses as, "the maiden's soliloquy."[1] "She expresses here a longing for the closest intimacy with her lover."[2] It is difficult to see any real connection here with rest of the Song. "It may be a separate piece altogether."[3] "The Shulamite is addressing her lover on their way to the fields together; and she wishes he were as a brother, so that she might kiss him affectionately in public."[4] The background of this is that in the East brothers and sisters might show their affection in public, but not so with husbands and wives. This fragment offers no solution as to the identity of the lover, whether he is the shepherd or king Solomon; but the weight of evidence favors the shepherd. If Solomon had been the lover, he would have taken her into the royal bedroom adjacent to his harem, not into the house of the bride's mother.

Verse 4
THE FAMILIAR REFRAIN
"I adjure you, O daughters of Jerusalem,
That ye stir not up, nor awaken my love,

Until he please."

This is repeated in Song of Solomon 2:7 and Song of Solomon 3:5. See comment under those verses. It is not clear why this refrain is repeated just here.

Verse 5
"Who is this that cometh up from the wilderness, leaning upon her beloved?"
We have great respect for Waddey, his scholarship, insight and perception; and although we cannot agree with his interpretation here, we cite it as one view of the passage:

"Solomon appears with his bride on his arm; as the loving couple approach, Solomon points to the very spot where they first met (under the apple-tree!)."[5] To this writer, there seems to be an impossible incongruity in the king of the mightiest empire on earth seducing some country girl under an apple tree!

Our interpretation of this verse is inherent in the stark contrast with the expression in Song of Solomon 3:6, "Who is this that cometh up from the wilderness like pillars of smoke, etc."

In Song of Solomon 3:6, the reference was to the royal parade of the magnificent Solomon in all his glory.

Here in Song of Solomon 8:5, the reference is to this simple maid leaning upon her shepherd lover.

Note the contrast: Solomon stands for all the worldly allurements: wealth, power, fame, glitter, pomp and circumstance, ease, luxury, ostentation, feasting, sensuality, lust and gratification. That disgusting picture answers the question in Song of Solomon 3:6.

The Shulamite stands for simple beauty, purity, wholesomeness, fidelity, patience, true love, morality, truth, honor and holiness, representing the Church in the days of her probation, sorely tempted, wooed, solicited and flattered by the evil world, but clinging, nevertheless, to the Shepherd above who is her true love, and to whom the Church is faithful even in his absence "in the far country." This answers the question of, "WHO IS THIS"? as it appears in Song of Solomon 8:5.

Balchin elaborates this understanding of the passage, as follows:

"The Shulamite and her shepherd lover here approach their home. The question, `who is this'? is on the lips of the villagers. The king's court with its luxuries and allurements is now far away; and she is now at home in every sense. Her shepherd lover tells how he made love to her under the apple-tree in her mother's garden."[6]
Song of Solomon 8:5-7
THE SHEPHERD'S ACCOUNT OF HIS WOOING THE MAIDEN
"Under the apple-tree, I awakened thee;
There thy mother was in travail with thee,

There she was in travail that brought thee forth.

Set me as a seal upon thy heart,

As a seal upon thine arm:

For love is strong as death;

Jealousy is cruel as Sheol;

The flashes thereof are flashes of fire,

A very flame of Jehovah.

Many waters cannot quench love,

Neither can floods drown it:

If a man would give all the substance of his house for love,

He would utterly be contemned."

All of these short paragraphs in this chapter are dramatically separated in the American Standard Version; and there remains the possibility mentioned by Jordan that, "We have here a series of lyrical fragments."[7]
The most acceptable interpretation which we have encountered for this short section is that, "It has in it the deepest and most comprehensive statements concerning true love that are found in the whole Song."[8] These marvelous words about genuine love could not possibly have been uttered by a man like Solomon. These wonderful words about love would fit Solomon exactly like a diamond ring in a swine's snout. The divine jealousy concerning his Church's constancy ("Jehovah is a jealous God") appears here. The Divine love for the Church is beyond comparison. No human power can overcome it. The flood waters of death, Sheol, Satan, and all the allurements of the world and the flesh cannot dissipate the love of Christ for his Church. "And true love is not only unquenchable; it is also unpurchasable. Solomon had made every effort to buy the Shulamite's love with all the glittering luxuries of his court, but to no avail."[9]
"There thy mother was in travail with thee" (Song of Solomon 8:5b). This is a reference to the bride's home place, not merely to the apple-tree in the orchard.

Here the Shulamite pleads with her lover to set her as a seal in his very heart; she has seen through all the tinsel ugliness of Solomon's ostentatious court, and here renounces all of it for the genuine and eternal love of her shepherd.

What a beautiful picture of Christ's holy Church is this? She rejects all of the golden promises of a materialistic and sensual world for that "Love of God that passeth understanding."

Verse 8
THE SONG OF THE LITTLE SISTER
"We have a little sister, and she hath no breasts;
What shall we do for our sister

In the day when she shall be spoken for?

If she be a wall,

We will build upon her a turret of silver,

And if she be a door,

We will enclose her with boards of cedar.

I am a wall, and my breasts like the towers thereof

Then was I in his eyes as one that found peace."

The paragraphing we have followed here is that of the Revised Standard Version. It is not clear who the "little sister" may be. It could be that the Shulamite is merely stating the principles of the family in which she was reared. "In the days of her adolescence, they were concerned to protect her innocence and purity until she was of marriageable age. `If she be a wall,' meant that she would be strong and virtuous, and that no man would be able to seduce her. `If she be a door,' meant that she would be weak and easily `entered,' as through a door, by some seducer."[10]
"I am a wall" (Song of Solomon 8:10). "I was a wall,"[11] is far better here, corresponding with the past tense in the next line. "This means that the Shulamite kept herself chaste and pure for the man she married."[12]
"Then was I in his eyes as one that found peace" (Song of Solomon 8:10b). "This means (1) either that Solomon, realizing that he cannot conquer her, desists from further amorous warfare and `calls it a day,' or (2) that she finds peace in her exclusive relationship with her true lover."[13] Our view is that both these meanings are in the passage.

Jordan mentioned the interpretation we have just written, saying that, "It seems far-fetched to make the `peace' mentioned here to mean one to whom Solomon gave peace because he could not conquer her."[14] Indeed this is so; but we have never seen any interpretation of this Song that was not far fetched! Certainly we have found no better explanation than the one offered here.

Verse 11
THE SHULAMITE'S INDEPENDENCE OF SOLOMON
For these two verses, we shall use the following version:

"Solomon had a vineyard at Baal-hamon;
But let out the vineyard to keepers;

Each one was to bring for its fruit a thousand pieces of silver.

My vineyard, my very own, is for myself,'

You, O Solomon, may have the thousand,

And the keepers of the fruit two hundred."[15]
What is the Shulamite's vineyard? "The whole spirit of this passage justifies the view that she is speaking of her own person."[16] Granting this view to be correct, Bunn's interpretation is eloquent and convincing: "Solomon's vineyard is that immense harem with a thousand women in it; the 'keepers' are the eunuchs in charge of it. Solomon can have his godless harem and all its profits. The Shulamite's `vineyard' is her own chaste and virtuous person, reserved for her lover alone."[17]
It is extremely significant that the great king is not giving orders in these verses; it is the Shulamite who is `calling the shots.' This passage alone is absolute proof that Solomon did not overpower this young woman and succeed in taking her into his harem, despite his constant efforts to do so. We have encountered no convincing denial of this obvious fact.

Verse 13
THE ABSENT BRIDEGROOM CALLS FOR THE BRIDE TO SPEAK
"Thou that dwellest in the gardens.
The companions hearken for thy voice:

Cause me to hear it.

Make haste, my beloved,

And be thou like to a roe or to a young hart

Upon the mountains of spices."

"The Song of Solomon closes here with the bridegroom's request, for the bride to speak so that his friends may hear her voice. This reflects the constant desire of Christ the heavenly Bridegroom to hear the prayers of his people.[18] Inherent in this request is the evident physical absence of the bridegroom.

Back in Song of Solomon 8:5, the bride is seen "leaning on the arm of her lover"; but here they are separated. How is this? Christians are "with Christ" continually. We walk with him; we commune with him; and he is `with us' always (Matthew 28:18-20); and yet he is physically absent. The narrative corresponds to that paradox.

The absence of the bridegroom shows that Solomon was not the woman's lover. Solomon was present.

"Make haste, my beloved, ..." (Song of Solomon 8:14). Balchin catches the spirit of this perfectly: "In this, the bride's final recorded response, she earnestly requests that her husband come to her with the speed and agility of a gazelle or a young stag. This anticipates the Bride of the Apocalypse and her cry, `Yea, ... come quickly. Amen; Come, Lord Jesus'! (Revelation 22:20)."[19]
This should be contrasted with the interpretation that must rest on these verses if the theory is received that Solomon was the woman's husband. In that case, what we would have here is a neglected, disconsolate, love-starved woman in Solomon's immense harem, pleading and waiting in vain for her jaded old lover to call her to his bed. How does that stack up against the interpretation which we have adopted here? How does the love of God for his Church appear in that comparison? (And practically all the scholars admit that this is the essential ingredient in the whole Song).

As this writer sees it, the overwhelmingly predominant question in this book is simply, "Who is the Shulamite's lover"? Solomon, or a shepherd? We sincerely believe that we have correctly answered this in seeing him as the shepherd, on the grounds of his being a far more acceptable representative of Christ than Solomon.

We confess that this does not answer all the questions, solve all the mysteries of this book, nor fit every single verse in the Song. We would welcome a better solution if we could find it. We pray that God through Jesus Christ will forgive any errors we have made or solutions which we have overlooked.

